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1. Grand Piano by Manuel Antunes, Lisbon, 1767. The Shrine to Music Museum, Vermillion, South Dakota ; cat. no.
5055, Rawlins Fund, 1990.
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Three Grand Pianos

in the Florentine Tradition

In 1700 the inventory of musical instruments
belonging to Prince Ferdinando de’ Medici
included an « Arpicembalo [...] di nuova inventione,
che fa’ il piano, e il forte » by the Florentine
harpsichord maker Bartolomeo Cristofori 2.
Arguably, no new invention in the history of
music has had a greater or more lasting influence.
Within a few decades of its appearance, Cristofori’s
invention, the piano, was known and imitated
throughout most of Europe.

The complex paths that Cristofori’s influence
followed, as well as the persistence throughout the
eighteenth century of specific details of Cristofori’s
design, are well illustrated by three instruments in
American collections. Dissemination of the
invention to the Iberian peninsula is represented
by a grand piano by Manuel Antunes, Lisbon,
1767. An instrument by Louis Bas, Villeneuve lés
Avignon, 1781, however, evidently belongs to
another line of development: Cristofori’s work was
imitated by Gottfried Silbermann in Freiberg

John Koster!

(Saxony) in the 1740s. Piano making subsequently
entered France through the work of his nephew,
Johann Heinrich Silbermann of Strasboutg 3. The
third instrument, by Vincenzio Sodi, Florence,
1789 (unfortunately preserved only as a fragment),
shows a branch of this second line of development
returning to the city of its origin. The Sodi piano
was clearly inspired, directly or indirectly, by the
instruments made by Johann Andreas Stein in
Augsburg in the 1780s. This German maker’s
work was well known in Italy, where, for example,
by 1782 instruments by him had been purchased
by the Grand Duke of Tuscany and the Queen of
Naples 4 Although Stein’s piano making was
derived from that of the Silbermanns, with whom
he worked as a journeyman in Strasbourg, he
thoroughly reconceived the instrument’s design.
Thus, while the Antunes and Bas pianos were
made with actions more or less identical, in
principal, to those in Cristofori’s pianos of the
1720s and they retain such Cristoforian features as
the inverted wrest plank (Bas) and the wide,

1. I thank John Henry van der Meer, Michael Latcham, and John A. Rice for their helpful comments upon reading a draft of this

article.

2. See Stewart POLLENS, The Early Pianoforte, Cambridge, Cambridge University Press, 1995, p. 43.
3. See John KOSTER, « Poreign Influences in Eighteenth-Century French Piano Making », Early Keyboard Journal, 1993, vol. 11,

pp- 7-38.

4. See John A. RICE, « Stein’s ‘Favorite Instrument’ : A Vis-a-vis Piano Harpsichord in Naples », Journal of the American Musical
Instrament Sociery, vol. 21, 1995, p. 31. Michael Latcham has suggested to me that the trichord stringing in the treble of the Sodi
piano was copied from a Stein piano made during his « Phase Il », that is, from about 1778 (certainly by 1781) to 1783.
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comments are intended to introduce these three
unique instruments to a wider audience.

All measurements are in millimeters.
Measurements of string lengths are of the longer

PLeces Z1Ucd LU LHC SOULADUALU \C. 4., LIHICTS dlld 110s5)
are shown in solid lines, while other pieces undet
the soundboard but not attached to it (e.g., frame
members) are shown in broken lines. Bridge and
nut pins are indicated for all the C strings and for
the lowest and highest notes of the compass.
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3. Antunes piano : elevation of the action at ¢I.
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